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COMICS ONLY: 

Something funny this way comes 
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POLITICAL SCIENCE 


GARBAGE IN, GARBAGE OUT: 

Who’s getting the monopoly on infopollution? 
By Tom Dworetzky 
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THE MIRTHFUL BRAIN; 
Where the belly laugh begins 
By Joan Griffiths 
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SOLE SEARCHING: 

Nike retreads lightly on the planet 
By David Arneke 
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WAR GAMES: 

Experience tittttwil of battle, minus the bloodshed 
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EVERYBODY’S A COMEDIAN: 

These days, everybody needs to be. Pius a hearing aid only your ctentist 
about, and why night workers should avoid donuts 
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Mama mia! It’s a scene of cin¬ 
ematic grandeur, compli¬ 
ments of Joseph E. Levine. 

Queen Omphala, your Ital¬ 
ian facsimile of an ancient Hel¬ 
lenic dish, has just removed 
herself from the weli-mus? 
cled arms of an ardent'Hen J 
cules. Evil but dutiful .ruler 
that she is, she must greet 
some unexpected -guests fra' 

throne room of Omphala. 
The sojourners’ white-beard¬ 
ed leader is begging Om- 
phala’s pardon for their intru¬ 
sion and forth# humble gar¬ 
ments they offer as gifts. As 


as it just so strangely hap¬ 
pens, has a bubble-gum ma¬ 
chine for a head, a plastic 
root-beer barrel for a body, 
and all the pretensions to gen¬ 
ius of Wynton Marsalis. And 

phenomenon. 

Ah, but what exactly is Mys¬ 
tery Science Theatre 3000, 
you may ask, Grasshopper? 
MST3K, as it’s affectionately 


to a little spaceborne vehicle 
that began traveling with a 
momentum that was beyond 
expectation. Its mission? TO, 
forge unseen links among 
the sanely maladjusted 


BEHIND 

THE 

SCREEN AT 


films-—such "garbage-in/gar- I 

bage-out” epics as The Gb » 

ant Gila Monster, Daddy-O, f 

Time of the Apes, Slime Peo- j 

pie, Jungle Goddess, and T 

Gamera vs. Barugo? These I 

films are what you might call ' 

that’s underground as in#*-- § 

- corpse, as in tuber. . . . 

The hapless Joel is 
played by gifted comedian j 

and loony inventor JoeL I 


And there is Gypsy, the mater- 
er who pilots the ship—the 
has wishfully dubbed “the Sat- 

Gypsy keeping them safely 
afloat, our three intergaiactic 
gay caballeros suffer the'cirK 
ematic torments imposed orr 
them by the mad scientists, 

. the evil Or Clayton Forrester 


low-budget science-fiction 
TfiJms (including many star¬ 
ring the Japanese monster 
Gamera, of whom it was 

tures Godzilla turned 
down”). Their absurd high 

bats plenty of opportunity for 
ground-level humor, as in 
this exchange: 

SCI-FI ACTOR :J"he plan- 



MYSTER1 SCIENCE 



CROW: 


though wishfully 


cable TV's most popular pro¬ 
grams' seen weekly on the 
Comedy Central channel. 
The show is also a critic’s dar- 
ling, widely praised as one of 




. What’s more,,_he proves t 
be surprisingly resilient- mair 
tarning his peculiar sanity i 
-two* ways; First, he build 
ft§rpe robot pals (the “bots 1 


the essence of the knowing, 
irreverent, free-form MST3K 
style. {The Amazing Colossal 
Man tells the tragic story of 
a soldier who mutates into a 
giant after being caught in a 


son, simply hoped to be an 
honorable working stiff. But” 
his evil-scientist employers at 

ceived an arbitrary dislike for 
him-^-and shot him alone in* 

their cruel experiment: How 
will a kind, relatively normal 
Joe(l) react to forced screen- 


attention, 


■ Servo, from the wondrous TV 
world of: Mystery Scienee, 

The remarkable Mr. Servo, 


But, ; 
MST3K 


Frank" Conniff {op¬ 
posite psgfej 
right) Beesyfien 
ms Dr» Clayton 
Forrester {center). 

Hie Amasfng Colossal 
Man {above). 


Gypsy/Mm MaSlon, 
Crow/frace 
Bewlie®, «ni f@m 
Serv@/i€@wst$ 
Mtssrptiy. EviI scien¬ 
tists! **rw's 


Murphy, also a writer and the 
show’s associate producer, 
says,»“He’s'pfoof positive*Tj 
that a little knowledge is a, ‘ 
dangerous, thing.” 

There are many reasons 
why Mystery Science Thea- 


t only ve 


MST3K is 
’ -ny, but its 2. 
something to do with ee 
and truth. You might call it-a* 
kind of—video verite. These 
comments from Mystery Sci¬ 
ence principals reveal some¬ 
thing of the spirit behind this 
phenomenon: 

Jim Mallon, producer: “A 
lot of people have comment- 


d the bots are forced = i 
h these terrible mov- 
re all sort of forcedto -- 


vive is through our freedor 
pening around us and our abi 

Jef Maynard, toolmastei 
“TV is not listening to yoi 
Peopleware trying to retail 
themselves despite the con 
' nt bombardment. MST i 



rjizfflON" 












tunnels in Chicago a little 
while back—you know, that 
artsy kind of feeling people 
got from that? That’s what TV 


tar any other culture lywood, p 


Trace Beaulieu: “The mov- 

show are ones that straight¬ 
forwardly proclaim, ‘This is 
the best movie you’re ever go¬ 
ing to see’—though they are 
clearly not'. It’s like Mystery 
‘Science Is Grcucho Marx to 
the.. 4 movie's Margaret 
Dumont, and the movie jusj 
- doesn’t get it.” 

Kevin Murphy: “Part of our 
. intention is to expose preten- 


comes down to it, laughing 
is just as important as crying 
or breathing.” 


unassuming ws 


, MST is 


ve take- ourselves fai 


Look out below. It's one “getting 
Godzilla! He's roasted" by * 

making things hot film critics (l< 
for his sci-fi tori S - • ~ 


>se trailing from ! 
t the MST staff ooe 
k in self-contained, 
e, gracious, and cc 


date of English poet and crit¬ 
ic Matthew Arnold, who felt 
that art should be “a criticism 
of life.” Of course, Mystery 
Science Theatre may not be 
exactly the kind of criticism 
he had in fnjnd. 

- <Tp truly comprehend why 
MST3K is so successful, how¬ 
ever, one must journey to ex¬ 
otic Eden Prairie, Minnesota, 
where the offices of Best 


grapes peeled for, them by 
m the their human creator. And you 
d Hoi- can see Michael Nelson, the 
>r with show’s head writer and some- 
svered time Shakespearean actor; 
neck) transformed via trie magic of 
ses its fiberglass cotton into an ag- 
ing-but-stili-improbably-bulg- 
ing Steve Reeves, now ap¬ 
pearing, with the Mad Scien¬ 
tists, recalling his glory days 
Jfi‘the Greek-god business. 


ial Mys¬ 


tery-Science se 
cess: Inside a nondescript, such fun and games are hard- 

Satellite of Love has been fact, it is amazing to see just 
carefully constructed, deiib- how much labor it takes to 
eratety sheared. be very good at making fun 

Yes, who- would -believe of a very bad movie. There 

den from the bright lights; made for the- skits between 
the big city? When Mystery 
Science was originally sold 
to the Comedy Channel, its 



show remain in Minnesota. 


budget and an even tighter 
deadline. Says toolmaster 
Maynard, “! work as hard as 
l can to make sure these guys 
get just what they’re looking 



bpild a grand piano?” 

Then there-.ar ‘ 
lenges for bot-puppeteers 


,’ergy fulfilling other people’s 
agendas just to get to that 
starting point.” 

Efficient workspace? -A re- 

that doesn’t begin to convey 


noving time-code 


fun that fly around yc 


writing the show, it takes the 
writing group a good part of 
five days to produce the nec- 


iK the host segments be- 


that’s constantly reworked un 


filmed for the sh 




you would hear nowhere working with the perfectly aw- 
else: “Crow, would you,, ,fgl'films themselves. “These 
please turn your beak per- are very bad movies,” Mallon 
pendicular to’the lens?”-and says, “and we’re forced to 
“Can we get a spitting meeri- watch them again and again 
anism for Tom so he Gah.do arid again. We’re talking 
a spit take?” You can watch about atrocious performanc- 

ref wreaths for the Olympian pique, poor lighting, awful au- 










DUNE 



Translated to the computer screen for the first time, you can now experience 
the exotic world of the bestselling science fiction 
all time—DUNE™! 
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A MODERN RIDDLE OF THE 

SPHINX 

ARTICLE BY ROBERT M. SCHOCH 






















TWO GUYS FRCMTHE FUTURE 


[MIDNIGHT AND THE GALLERY'S CLOSED. GOME BACK EN IA 


TWO GL'fS ER<3 m 


MANANA" vN*A “IQUE BUENO! NO HAY MAS NECESIDAD QUE HABIAR 


THE FUTURE." C-*i' "YEAH, RIGHT. NOW 


[iNGLES," THE TALL ONE SAID. “NOTHING WORSE THAN TRYING TO 


OE HERE!" CMC? 'DONG' 


HUE 


COMMUNICATE IN A DEAD LAN- 


SHOOT! IS THAT A GUN?" THAT GAVE ME 


IUAGE,"HE ‘WENT ON IN- SPANISH. 


'BUT BOW DID YOU KNOW?" 


FLASHLIGHT. THERE WERE TWO 


“JUST A GUEj>S,"I- SAID,AESO 1N.SPAN1SH, 


PAUSE; IT 


"AND WE SPOKE IN THE MOTHER 


iffplffto i«5tfl-W9R}: SHIMMERY SPlTS; TpE 


[tongue from THEN ON. “TF YOU 


| WAS 'KIND OF' i5jTE. 


REALLY ARE TWO GUYS FROM THE FOTURE.YOU CAN COME BACK IN; 


SHORT C<NE| 


FUTURE^ LIKE TOMORROW AFTER WE OPEN, RIGHT?" -D** “TOO MUCH DANr 


THE TALL ONE 


GER OF TIMES!IP," HE SAID. “WE HAVE TO COME AND Go BETWEEN. 


ING. “LADY, 


I WE ARE SERIOUS; 


GUYS FROM 


|MIDNIGljT AND FOUR A.M., WHEN WE WON'T INTERFERE WITH YOUR 


FUTURE," HE 


“THIS IS NOT A HARD- 


;PN." <P*s3“YQU MEAN A PUT-ON," I SAIDCNOW KINDLY. GET THE HELL' OUT OF 


WORLD. PLUS WE'RE FROM FAR IN THE FUTURE, NOT JUSTTOWrKOW. 


[we -ARE HERE TO SAVE ART WORKS THAT WILE-OTHERWISE BE'TOST 


“WE ARE HERE ON A MISSIONARY POSITION TO ALL MANKIND," HE SAID. "NO 


in the lcomiNg holocaust?-by sending 


SHIT IS FIXING ] 


|to hang loose any someday NOW.” OTUBREAK 


I them THROUGH. 


CHRONOSLOT TO 


LOOSE," I said; 


. CENTURY IN WHAT 


"HEY, ARE YOU GUYS TALKING ABOUT NUCLEAR 


YOU, THE DISTANT.' 


future.’< r*i> t got that picture," i said."but | 


WAR?" “WE | 


ALLOWED.; TO' SAY," THE cute :pNE 


I YOU'RE TALKING 


' TO THE WRONG GIRL. I DON'T OWN THIS ART GALLERY. I'M JUST AN ARTIST." ARTISTS 


'SAID. CVO'THE BOTTOM LINE-IS, WE HAVE; C ; OMIiiWlVAGE THE 


WEAR UNIFORMS IN YOUR CENTURY?" C/MTOKAY, SO I’M MOON L1GHTING AS A SECURE. 


WORKS OF YOUR - BOSTERIORS-, THE TALL fftyp SAID. OW “SAVE THE 


•buARD.' 


J“THEN IT'S YOUR BOSS WE NEED TO TALK TO. GET HIM HERE TOMORROW, 


LET THE WO£SC>*<36. NOT A BAD IDEA," I SAID “BUT, MIRA, IT'S 


CO"./ 
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The dim of West Coast performance art indulges in a 
llftli.cosmic laughter at the fate of Earth 

RACHEL ROSENTHAL 

PHOTOGRAPHS BY DAVID MICHAEL KENNEDY 












SELF-DESCRIPTION: 
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v- X f 

Quom „ 
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“Hike to laugh, but pragmatically, 

—rg 

uj^andctestruct™. ,, 
















humor to get across many of their ideas, lectual level, a metaphor in a joke can 


it i 
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IKS denied help.” Now, some Carpenter works 40-hour self-aggrandizing, or try- 

four years and 35-cases weeks with disturbed ing to hide child abuse, 

ole, UFO later, Gotlib attends patients, yet he has But since their stories 

ho say abduction conferences, added more than 50 were beyond the bounds 


the mental health pro¬ 
fession: psychiatrists, 
psychologists, social work- 


UFO Network (MUFON), 
the Seguin, Texas-based 
UFO group. Thanks to, 
Carpenter’s efforts, in 
fact, MUFON has recent¬ 
ly signed up more than 
100 mental health profes¬ 
sionals interested in 
working with the alleged 
victims of UFOs. 

One of MUFON's 
rising stars is Toronto 
Iherapist David Gotlib. 
Gotlib began to work with 
abductees In 1988 after 
meeting a woman who 
suffered from extreme 
anxiety because/she 
said, aliens had whisked 
aer away. Several other 
herapists had refused lo 
/vork with the woman, but 
Gotlib took her on, “I was 
sympathetic," he ex- 



himself. He’d been 
attending a workshop at 
The Menninger Clinic in 
Topeka, Kansas, he 
explains, when he read 
Intruders, the book by 
abduction research pio¬ 
neer Budd Hopkins. An 
expert in hypnotherapy, 
Carpenter was intrigued 
by Hopkins' use of 
hypnosis to bring abduc- 


half years ago, a 
psychologist friend intro¬ 
duced him to Hopkins. 
Hopkins brought him up 
to speed on abductions 
and Mack realized they 
were not a psychiatric 
anomaly, but rather, “an 
important and interesting 
phenomenon." 

In fact, says Mack, “I 
realized there was a lot. 
of misdiagnosis among 
abductees. These peo- 


because "they are nai'v 
and eager for attention 
and publicity.” Stories 
elicited through hypno¬ 
sis, which may enable 
subjects to fabricate 
scenarios, are suspect, 
Baker says. Any legiti¬ 
mate psychiatrist who 
has worked in the area 
he adds, “would be the 
first to tell you that the 
abduction phenomenor 
is utter nonsense.” 

Still, as far as 
Carpenter is eoncernec 
the abductees offer 
mental health professioi 
als an area for fresh 
inquiry and debate. “I 
have found," he says, 

seriously and talk about 
seriously, serious peop 






















































































mgre subsurface geological ar 
physical data, and I plan to conti 

phologic studies in the Giza Plal 


led a few very small samples of rocks 
from the plateau for certain mineralogi- 


More importantly, I'd like to pursue iso- 

accurately date the initial carving of the 
Sphinx. This procedure measures the 
concentration of isotopes produced in 
situ on tire rock surface by the bombard" 
ment of cosmic rays—high-energy par- 
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